
Origin of the Yiolin
.and the Fiddle-Bow

n Mitlinitiea foi Study in tho Metropolitan Art Muaeum
_Objoct Lestoni in Musical Evolution.Primitive

Formi ol Bowed Instruments.

By H. E. KREKBIEL.
Tl women's clubs brought together manj
ny minds and multitudinoua interests. .V

- of musical cluba were neither the
pursuil their aims

thi out 1
. | : \. epted, have done aa much aa

ance their aims. Throughout the greal West,
with i broad terril I the Mississippi

. only been the active agenta in atimulating
o in music, but have also born the main

t-givera In nearlj all the cities and town*
inista and sinj arrangementa for
have been ma through agenta here (a

an.l the local clubs, Some
these clu >ubt been frh

and ill-directed ef-

by their programmea and indicated by the lettera
and direction received by artista and critics in the

Vork and Boston; but much of
cv. well applied, and haa made for the good of the

locally.
the conventnon of the Federated Guba eould

.i Xew Vork when the city'a musical activities
The opportunitiea to learn whieh our opera

Vou.c ild have offered in a week would havr*

f, for correction and
ui artistic righteousnesa than all the talk which

in a month. Whether the attention ol
waa directed to! -1 y Brown c Ile l

tan Museum of Art
-. those wh . see the collection be-j

an opportunil
ert-; and opera* which

n. The c illection ia not only large; it is
rehensive in ita illuatration of the principlea in-1

musical .. loi their his-j
. Iso admirably arranged and intelli-
special introducti I the kcyboar.I

s by Mr. A. J. Hipkina being an excellent
I view of one of the tn : the collection.one

made by Ci , the Italian inven!

H0. of a most entertair.-
racter can be extrarted from the

llection may be sug-

tha pr.mi-
re the
"1U«iC-

ir.ake .

behi means of I " piet"
tare of the

from a!l
aave those e'

meani
a vibration.

monuments of antiq-
ural paintings. nor

.res. nor l "ws a

dlc-bow. Ifsuch
then

nans nor *>thei
tns nor Greeki nor Romans

ihe pnnciple of
Rome

for Ncro never saw a fiddle.
¦..;., the

.tcr-organ -illPe
>re the instrument-

Bl the
tan has

.*." a llttle
bowB as well as

i tem-

only a

b histon's plmtiful lack
Ige. Thc word whieh

| bow was «..¦<- ¦

n*as aplectrum.a bit of wood
,ch musical atrings

i, not rubbed.

4 tne violin bow, and
re of the viohn, il claimed by

the H . "ay that a rude .n-

fetutron (still to

ttally in tho handa of
reated in

<s than 6.000
art. The limpleet form of a bowed ha*

ind in the Chlaeae ur-hifn
b hich may yet he aaaa

hiaeaa the*
ntroduced

Buddbiat nior.k
if the J I ol tone production ex-

bow waa known
ars ago it is pa

r people as the
asaimiiated it.

N>\r rery lihely that in
the rc ¦¦ and ur-hien we have

form of the violin.
feddle ig a small cylinder of wood, one

¦i a Ufhtly
drawn bit ef anakeskin on which rests

A round atick is thrust
rmddle <>f r- --

t-snaiaatei a head beldiag pegs for

atriaga ef waxed silk"
(ia CI ladia 1 ..

thi
»' betramenta of the guitar tribe, but

re stopped for the produc-
iteh b] a

- preature against thtrn. Thia is

*hich thi young lari;.
.ograph. Tbe striaga

u.to ribratlea by a rery |
...« bow, which is merely a ru
Waboo bent by a tuft of hori>ehair heh:
.T a knot at each end. Tha h0rs4h.ur,

resin, movea between tha
U° tta B| both af which are »'

*ttr- the I .w is drawn back or forth.
Pirat souaifl te the ravanxmtron «nd

n il tho keti'o.tuirh whose origi-
u! bome waf Pereia, but whieh is
-?»mon bow m Arabia, Kg..
ln" '-' ,1 countr.es.

u turn to

jatht | .. th its
**dy. or r<"> .r. of coroanut .>hell,
'ta -"».!)., or soundboard, of fish ikin,

r-nake«kin or wood, its string or strings
of t44-isted horsehair or gut, and ita bow

mboo or n?h, with its tuft of
hor.«ehair held hy a knot at the point
an.l hitehed to a r.ng by a short leather
ptrap at the h«el. With fmgers against
the inside of the leather ytrap, the

. on of the
-r-

comppnion of the kemantli
the rrbab. xvhich in our photograph up-

:n the hand? of a musician from
Cairo. Thi? old gentlcman is an

alatee, term, strictlv speaking,
means a player upon an instrument ot
rnuaic; but in the plural, ulatei
the word is used generically fur

as in-'rumentalista. Musicians
;¦ i| i tad in Mahometan

countrica. The atady of the art la
Icrad unworthy of ¦ man bi

conden the Prophet Lane says
that the a -olute

diaraputable <-h,-,- n the public
danc< Are, however, hii

entertainments to amuse

the COI ,1 on the
are usumll 44 ith hmndy or

liquors, which they
some- till they <

noi trui ent uaed to

accompany their ...

I fi
-ger's xiol," if it haa t44o

and n viol,"
if it has only one. lt is about thirty-two
inches long, has a frame of wood with
parchment belly and an open I

¦ tha American banjo. The foot on
v/hich it rcsts is a rod of iron, liko the

violoncello, of which i.*i a

way It may he Baid to be a proj.
Thia is al.'o the case xvith thfl /
(jch. The ytring i.a of horsehair and

f the

used by the pub¬
lic Btory tellers, or r< citcrs of ro-

4'. ^.o ply th. ,,n in
front of the coffee shops in Cairo to

When Lanfl 44 aa in
Egypt there were about tifty of the.e
rornanccr.s m ( airo who did nothing

Zeyd,
ha,a baaa foui.ded

.its 4vhich happened Ib the mid-
ulc of the third century of the I f\ I

written not

krd. lt Bllfl ten or more

smail quartos in print and is half-nar-
rative pro«e ar.d half dramatic
The thoir poet recites from memory,
chanting the po.-try, preluding on the

robab, and ftlliat the pauae.a hi-tv.een

the ataJiaa hart interludes.
I.ane j-ives the following illustration

ing of a thant:

.:.1-!-v.^T

j 3 .E»--!**¦..¦\.-s > 'a

au . 1*4 ,..->.'..,. ~{ 4 U, IVI*.

*, whu-h ia set down in

thfl hoakfl Bl thfl frogenitor of the

reberk. the aajaairad lnetrBB4i-nt of the
cal troubadourc. from wh.rh. it

is said, came the vioiin which we know.

Craaadera brought it from the Eaat
into Kurope, any aome speculators. fai

llatiaBa The Moor? car-

\ Chine-e llr.hrsira. The *e*-nnd m usi... n from Uic leff plm * thc Ir-hicn. » ...*,. k,ii from Moro.,..

A Siamcso maiden plavmg the Saw-duang.

COLERIDGE-TAYLOR AND THE NORFOLK FESTIVALS

The thai the annual mu

tival of l i Itehflald Coonty
I.'nion is to be held in Norfolk. Coim

thi-. week gives timely inl
the compositions wnt-

t,.n . .-. itivali 11
.ofore in

with unual eceurrenc4

their plan eontemplal

foreign, to writa a worl
dimoi I under
his direction, for which he Is re*

mun Ti.ti .1 DUt wh
proj"
thc United States In

of the Colei
hinfton. Hi

md on thia
,ur with Mr. Harrj

¦-. fr..m

Mr. Carl Stoeekel to give
Ni rfolk. In ("rtoher, 1009, Mi Sl

in Kngland, invited him to con

duct hii ¦Hiawathn" mu^.c at the Nor*
folk festival of 1910, and it waa on

this visit that he coneeivo.I the plan
mposiag hia violir. eoneerto. In a

Of the con.poser, wr,'

w. c. Borwleh Sayera and pal
in London a few months ago, the

.i nf thc eoneerto is told in thc
Mr. Stoeekel. Mr.

had written hifl "Bamboula" for thc

..!, an orche.-tral work foi

ncd it into Spam, say Othera. Pcr-
violin wa~ ii.':'

rntly invented by aome of thc pcopies
of Europe. The Germani bad ¦>

in thc ninth centurv A. D. and there
the fiddle-bow

man writingl of the twclfth a:

teenth centariea. Volkcr. a hero in the
Nibelungenlied, fiddlea all night long
while on guard in front of tbe palace

-..,.] \ id when thi
,. ,«. of the Hurgumi
the maddeat of his tvnea about

the iars of the murdcrous Huns. Tha
Angi' .hele" is mentioned ifl
a mai

' 'h<- elerenth
Bga of thi te

ayi anterpriaiag i

n eomei to paahing elaima for original
believe their origiaa

to have beeil their enrth, which instru-

ment got into Baglish literal in

i." Spain had B riolill .n the
I m aropeaa

. of WOOd, with
of various ihe]

il thO] wi '.¦ «.¦ '" rsome and
srsro played

eeatrlTaaees. The pres-

rm of the ylolifl waa sattled
.,¦¦:. BCB then

..

-.'¦¦

f t: The
rielin wai im

bei B wrought to su

fectil n 0.
that furth.r im*

provement haffled human mgenuity;
thc OrienUl fi.idle in all its typen ia

to*-daj roa tWO thousand years
ieiliaatioa ia

,, ¦. form, materlel «nd aapaolty
for < apn ii

Mr. Krehhiel had aapplled hifll
the t)

"After rapper," aaya Mr. Stoeel
rapher, "*r-

went into the l.luai
.n,] I wei 'her room to

t imokfl. 'ig on

.ad Baddi n

lor dropped hia cigar-

I re song
called 'K,,n Me from Sinking
(l.iorl Lord,' which ha
tha books, as r

lips of a slavo directly after thfl WB1
' Soath and who

.. to iny
Batt

into tha lii'ii.iy and aaked nay a

did, linging
the melody et thi

'Do let mi 1 vvill
ime.'

r Bereral dayi some «f tha 'i
boula* rhapaody had been running in
my head, and the thonght came to me

that perhaps Coleridge 1 aylor might be
induced to write a violin conccrto, us-

.. ifl Afriean melody in the odagio
mentfl. I propoaed the mattei to
.;>en aml there. He aaid that he

waa ¦;- - *h thfl idei and WOflld
ondei
t.-ike hia own tii . !V'' **M

rariura therefor. In due season

r,-;,,-h<-,| me. I t".,k il t onca to Mme.
II, Bl the 44-or a

ihe w»a to give the
....

tion * Taylor was tha' th
rto ahoald he foanded on Ihraa

Afrn-i of our

so-called Southern negTO airs. When

that the seto.id mo*.

on an Afriean melody. but not on 'Keep
Me fron Sinking Down,1 which
ridge-Taylor had found that he eould

Thaaaandi f.ov.o' for thia movement. Ia
the third movement he lias used 'Van

'¦ro.lle' fjuite frequently, which, of

course. ia an Afriean ind

ady. t\> agreed tbal the second move-

bai both . i Bral and third movement*
seemed to us ruther sketchy and un-

ii lory.

"Whila I ng what t"

\-. i .¦ b1 a it th ta Cali
roai him ra*

throw it into '

.a '¦'!-

all the
melodii being hia own, and that it was

a haadred ¦¦

1 retai ' com-

him at Bl
a pity '" 1"-'- the *. -ment;
and a few 8 of tha

ed. It w«
and found higbly ..utu.fiact.iry. lt-i
i.r.at raaditiaa waa Bl tha '¦

ii4«l oi" i.mj. I hy Mm*. M.
M. Powell, under the director.-h.ji fll
Arthur Mcea. After the flrat <

arrive'l. which t use and
which did not eOBtaifl the air 'Kaa]

hr i\< uiang. ll.

Me from Sinking Down,' I wrota to

dge-Taylor and anggeeted that he
make a BOparatB nrrangement

of this air either for violin or 'cello.
il.- reaponded with promptness an.l

along with nd eoneerto

¦ air for eiolifl
and 01

Mme. Powell al the time of
the rei

Vf-rcli's Rcquiem at the
Polo Grounds.

01 D will
be ti.> preaenl

." To
reen audi-

and ]
modate tha

een so eoi

rm a eofltifluatiofl ot' the shorter
tadinm, which extend-

,,.-,, the and virtually
the gap between the two

4. A mo ding board
pleeod back of the stage,

upon which the ehorui is p!a
to aid

iii projoetlng the so

be aacrlfie

he bleael l

i whe
in wai .. the bases

ta, may
"Requiem" thi a'*-moon a:

no i.

t the old a of
cents are to ha had in 1

rds, a aec-

BCtly abutting
ia south wing of the itadium, will

he 11

::ce of thc Manzoni
"Rrquicm" Will ahout two

| rnieh will direet
the pcrformancc. Lotille I

and
| Bothier are the boIb urt.-f..

MUSIC NOTES.
i';.rl Friedberg, the nianist, will make

his third American concert tour next

season, and ifl already booked with
most of the symphony otchestras and
many elaba in the Etut and West.
Mr. Kriodberg will play three times

in Hoston nexl aeaflOB, one appearance
with the Hoston Symphony Orchestra.
Me will also play a return engagement
with i ¦ neinnti orchMtra, with
which he made chestra ap¬
pearance in Am-

Hermann Weil, tha <!. rman barytone
of the Metropolitan Opera Houae, 4vho

ngaged for hia aixth American

Metropi "ii, will for th.* tir.-t
tima 8B Ib this country

thfl Mei rapolitaa until
March an.l 441!! devote March and April
;,, concert woik.

-

Ufllon Hill is to be the BCflBfl next
month of . lerlefl of concerts, under
the BVSpicea of thfl International Music;
I'estival Lflflgne, I-ic. The concerts will
be held on thrflfl sm-ressive cvenings,
the first bfling devoted ta (ierman com-

poaitioaa, undi 1 the leaderahip of Will¬
iam I.oeffenberg; the second to Italian

K. A. Baaalay directing
and the third night will he American
night, given over entirely to domeatic
worka, aung and played by the com-

bii.i-d choruaei and orcheatrai of thfl
(ierman ar.d Italian nights. Thia
patriotie perfonaaacfl w 1 n bc an

rship of Dr. Archer Lealifl Hood,
ono ot t'ie inco* l the Inter¬
national Mu-;.- F, -....: ,-..r*ue.

The Union Hill aro one of
a number of similar pei-formances that1
are to he given under the inspiration
of the International Mnaie F'stival

throughout the country, to

COlmiaatfl with ¦ week of international
music in this citv. at which it ia ex-

pected, according to the league, that
TO eaa will be heard.

The league sta'es that il -1;'*'-

¦ threefold object. to promote the love
of music in general, to fost.-r com-

mtinity singing ui partiealar, and to

use music as a meam of welding ta*
gerher the various national elementa

¦onstitute the American people.

When Paflfljaalfl aaaata, the Metro¬

politan Opera House baryto-e. appears
at the Carl Stoecke! Mnaie Festival.

11 11.. next w idnaaday,
-.4 i! iiag two ..f hl

.1 "PagHaeci" and from
Ha."

jale Amato, w't 8 haalfl the

Mnaie League ("'.mniit ;.-,. ,,i. I'ark

announce I frflB
[ark concrt arranged in o> peration
wuh the P rtaaaat, will
place in Central Park Mail on Monday
r-vening, Juaa 12

To-morrow evening Ko4vl
Madame M- I aad Johaanea
Bemboch \%-111 sin*; the priacip*!
.n the oprn-air production of Wag-
ner's "The Yulkvrie" to be giv.-n there
bv the Metrerpolilaa Oaara House
fircea Madame Kurt 441II taike the

Ipart of in 44'iich ihfl ha* ap-
pcared at the Licpng Koyal Opera,

Gatti-Casazza, Humanist,
Talks on Modern Opera

[O I ill Out Our Repertory. \\r Says. W« Must Borrow
from Operas of the Past.and There

Lies the Difficulty.

C-*4 n L|0 GA ITI CASAZIA
T thing more than a rr.ere opera
** tiB .mpresario; he ifl a st

it men. women and affa'r*. of history,
»f poli,;<«, and flf « hundred and one

other thiaga of whieh
Irol our operatic and dramatic

kaewledge. In
, a human.

botoi eall him an

optimistic humanist, hut neither l

they call him a pessimi-'ic one.

him but shghtly have

avcrred that he ia a cyr.ic,
bc feared that thf«* POrsOBI bell
.he category of iaeon

i. eategor,.
numerous in this pn. i "(

oars, a category that . "rrr> .

M fot fear of seeing some- ng
irhleh might disturb itfl compla.
or its ears for fear of henr |
which are not produced by the a:

Signor Catti-Casa/r.a imat I

beloag to thia precious hand. hil
and ear. are very much opoaod, and

the men and women he knows Bl

flesh and blood. compoundcd equaliv of

virtue and frailty. While believiag ia

ideals, he reahzes that the perfect
approach to any ideal :- but a dreami

that at best we can but approxia
signor Gattl is one of William Jamee'a
Pragmatisti, and in thia fact I

3uccess.

So it is that when he speaks of opera.

its changes, its present ar.d past condi-

tions. its artists, ita future, we may 04

sure that what he will utter will have a

foundstion four Bqusre upon the facti

of this earth. Hc ia no Icarus who will

scorch his wings at the Sun. He will

i,.,.p upon the earth and ipeok wH«

riKucs of men. Whereupon your

lantimefttalist no doubt wiU become

rrieroasly offended, finding that the

goaoral manager of our greatest op-

oratia loatitatioa rafaaea to attempt

aerial Mights from the springboard ol

Ulusion.

"Operatic art changes with the times."

,aid Signor Gattl recently to a Tribune

tepresentative. "Kach ago poaiesaea
It, type of opera. and for that type

ore 'rained the artists. The opera of

to-day is typi.ied ia Italy by Puccini,

Mascagni and Leoncavallo; in rrance,

by Maasenet; in Germany there ia

Wagner and his achool. and laehily
Mo.art. Now modern opera :s eompara¬

tively easy to sing. No long traiaiaf
in M eenfo is required for a successful

debut in Puccin. or Mascagni. The

consequence is that a smger no longer

will work aeven or eight or nine year,

to perfect heraelf ln the art of song.

She will work two year* and make a

debut in a modern opera. She w.. 10*

cc.d and soon will enter the ranka o.

the stars. When. however. she ia aailed

upon to sing in an old opera *.»"¦"
i, usually lamentable. Ro-sim, Bell.ni.

or the earlier Verdi require smgers

trained in the old achool, and ia that

training two years' study is but a pre-

liminary lesson.

-KOW a pcculiarly unfortunate eon¬

dition thua arises for an opera house

The old composers would turn

.ut one, two or even three worha .

year with the consequence that the

UH of available operas was tremen-

,l.as operas all composed in tho style
.f thc time. Rut our modern com-

n hnve no such fadlity. It

that one opera in tive or six or

more years is what they accom-

The reanlt is that of operas in

thr modern school there are not enough,
or aearly enough, to form B repertory.
This, of course. means that WS mast
fall back on tne old WOrkS, and so we

have a eondition where there are art*

lotfl exceedingly capable in one port.on
of the repertory, but far le.ss capable in

the Rerlin Opera. and the Metropoli-
tan Opera House. Mr. Sembach s role.
that of Siogmun.l, is one in wnicn Bfl

haa appcared at the Paris Cbamps
.. the I.ondon COTOBt I.arden,

and ia Boriia.

. lectiOD of war paper
denomjnat

bv ,he GoYernmeat m th- various

towm of 1 b**B donat-d by
tSchellin, to thi. AHied

,,. ,.. hei.i Bt Graad Central Palace,
June I to 14.

Pr Frank Damrosch has ghroa public
pn -ntation of the fruits of many

Of expenence in the hi.-her walks

of maaieal eedagegiei la a irolame m-

titled "Som- Eaaoatiaja la the i.-ach-

ing of Music," which has been nub-

he,| hv G. Schiimer. It il a little

book, but one that la packed full of

sound advice to teachcrs who rtew

their piofession seriously an.i students

who aim at somcthing more thafl thfl

ability to twiddlc their lagen
thfl piaaofortO keyboard or Bl

their frtends with idle trilllag. H«

argaea that the true purpose of musie*
il to cieate the capacity for ar-

c aelf-expreeelen. He wanU to

train th- mental car. as well as the

ical, to derelep the
whu-h m.isic ifl apprehended. eompro*

and Bxpressod before tahiag ap
the technical practice; to t-.uh the

time. pitch. BBttre, rhythm
before th- -ymbols which itaad for

them. His ni-thod conten

a child ihall apply nv.

haieal dotaila for him*
|f a chi'.d has :i cicar CMM

Bai he wants to BXpresa an.l a

i te sxpresi it, ha will tind the

way under thc guidimce of a toachoi
who will l-ad. Aaaeeiatioa oi iatol
lectual. aeASVOaa and emotion.i! imprOB*
sion should be cull.d te
memory, whieh -hould h, ci!t:\..
.lictatton us wejl as mechanica! n |>-

tition. And so Hr. Darr.ro-.vn |4Mfl M

ning a method ai ll whur
¦,i al every st4tp an ealighteaei

interest und desire for BSpreaoiOB, anc

reduces the mechanical elements t<

their loweat termi.

rafl, which. aa likoy
muat aing.

"No**. fiftv yaara *£'> lha opera
houaci had the advantage t

fflatillty ,n t. 4vhcn
r appeare.i

.» <¦> ma;'
ar.d wh,. Btfl

thaa grounded.
..-rini and Leoncaval!*- *

who are rnoal arfl
ra<i * .,-.

ia a: of thia.
Though the grea' 8 BM lern

ta, he was trair

of be; eaata. If siag
orly realize that though they may su<--

cer-d :n the mod**rn op* ra' wi'h '

two yeara' at.dy their BBX BM
itr | .*r* °f

preparatioB, then we might hope ' |

better mng.ng to-day. But thfl Cflflflr-
.. appeal in a commor, a a

ad, al*

"I am thi. Jfld thal tho
. iM of a.l

opera is a knowledge of the art of aong,
and until such a knowiedjje returns the

.-,,) such preien-
tations ai ,n forn.er days.
"To-day the ensemble of productiona

- average of acting is, however,
.edly higher than :'. waa former¬

ly. But there are few such gr.t per-
sonalities. When we remrmber that

performances of 'Lcj Huguenota,' at
-i

I.fhmann,
.lean and Kdouard De Rflfllkfl, Nordica
and Plaafaa all on one bill, we may
Wflll rub our eyes! It ia to my mind
unquestioned that this democratic, ici-

tntilic age has weakened the power of
the imagination in both creative and
interpretive artisu. \x hat we have

gaincd in orgamzation we have laal in

individual fervor and spir-.tual insght,
But in ti, tl e opera is not alone the
same state of affair4 exiats in the tna-

atre, flrharfl great acting is becoming
rarer and rarer.

"This condition is not peouliar to
America -it ia equally true of Kurope.
Ihe operas that are popuiar here are

the or.es that are popu.*r ir. »'.\ other
countnes, and the same tn le.-.* meaa-^re

ifl true of the singers. The world. m-

ueed, is becoming more ar.d mor» of
a unit.
"To my mind the baais of a popular

operatic art must always be ¦
Thlfl is the reasoa that the old work*.
when well sung, are always popular.

Indfled tne reason v-hy Wagner ia

popular, and it certainly accounts for
the vogue of Puccini and Maasenet. I
realize that works like liebussy'a
'PellflBS e' MaliflaaaV are rraster-
pieces, but popular appeal will altvaya
be small. Of young composeri. Italy
haa Zandonai r.nd Montemezzi, the
tormer to me perhaps more truly
onginal than the latter, whose music

tajnariaa tiaaja. In Franco
then are Mukaa and Ravel. 'Ariane et
Harbe Bleu' is the rrcation oe a master.

undramatifl
I.'Heure Kspagnole' I

bought to produce at the New Theatre.
but anfortaaately tha ta .a

altogether too big for ita preaentatiaa.
ndemable that tha modern

far t'rom copious, ard to till o'lt
o'ir repertory 44,* mnaX borraw from
thfl operas of the past. Th'i«, we are
at a double dieadvBntflge 'ho r
of niod^rn works ma.^a necesaary the
inclusion of 4vorks w. ..rtist.s
traineil in bel canto. 4vh'le at the same
time there are to-day very few aueh

ta."

Borodin and His xCat;

Kimskv-Koraakoff'i "1am Annales,"
in a translation by Edward Biddle, are
appearir.g in "The New Muaic P.e4-ifw."
published in this eity. The laat clap-
ter is devotcd to the impositior.s pra**-

^ida. pupils or roor
relativea 0n Borodin, the compos^r of

I Igor," the novetty o' thfl
Metropolitan season. Also tr» the lliflu
shod houaekeeping of Borodin's mife.
Conceming the latter, Rimsky Km sa-
koff has thia to

"It is to be ohserve,! tlflfl that hiaj
wif>. Cathatiafl BflBgaafaiaa, suffered
cuntinuallv from a.-rhma, did not ileeo
through the night, and only arose at
midday. Borodin cared for her at

arose earlv. and thua t\.A not
procure a di;<- |,r,iportn n of sl.-'-p The
cntire ttomestic life of the touple -vas

full of disorder: ir for din¬
ner ar.d uth.-r meela. Arhring one
Bight after 10 o'clock. I found 'Um
about nnei V. .tnout
takinj*
dren that thi .-,- ^nd

lodgingi contii
lenred ra for numeroua r-la-
tivea, poor "i- (¦:. their w*i aamarrwhera,who f.-ll :ll and ev.-n !os*. their i*
and Borodin cared for tln-rn. e--.,b-
liahed them in ho.apit.iU
them. The four roomi ng hia
apartment were often i .aev-
4 ra! of these visitors, some ileeping on
thfl diraaa and ,'*h.-r-. eveii on tlie floor.
It often happenrd that thfl tnaat.-r of
the !. | evea touch the
piano. ping in the
adjoiaing room. rha M4r*ie diaordaW

ae4 ,-ral eatfl triat
rodina barfcored would get upon

.' theii i.,.-.-. in the platea,
or jump ujx a the backi of the |
Ihesi* felinee I., thfl pro-

Btherine Sei i. Tnafar
would !". rtKountatd. ''ne

barmaa,1 bacaaag ha
ariall

arough holes in the ice of tho
frosen iivera. Another, BBBMd I.e-

iiad a li..' : >>iher
aad briagiag them to the B"ro-

dins, 4vho housed them. More than
*. has happened to me io .line

44 ith them and to tee one ol theaa BflVfll
crosa the table t,< mj I would

him oi :h,-!i i ..*h,-ri' .. flfl*.
take Ul> C«

an,i recita hia blography Anoiher
If on Borodin'i neck and

h.'Bted iiim pitileisly. '1'omf, air. thie
much thia i me.' Boradia woala
Bai the cal Bflvar atirred and

I strerched itself comfortably or hia
i.eck.


